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and to Be Seen.
Street Theatre Robert Mantell begins the

last week of his with Casar."
Theatre Anna gives a new ballet to begin the

last week of her
The French Theatre acts "La of

Sardou.
irincess ineatre James Barnes

his in Africa.
Garrick Theatre The Modern Stage will pre-se-

by Gerhart

By

HAHKlllt has
In his ambi-

tion of forming a repertory
company In New York to the extent
of having 111." nctot,s
dow In two different plays on alternito
nishls, with three- - more dramas to fol-!o-

It Is not dltllcult to
w.tli his interest In what he calls a
repertory theatre or his Inability to
regard any theatre an an active, erea-:iv- e

Institution which is not tUat sort
of a In other wont1, .Mr.

Harkcr Is not content to he a man-- 1

.urw of the kind that must assume
duties largely thce of the Janitor.
He will on tho artistic soul of tho

And that is possible only In a play
hou) of the dreaded repertory clinr-aete- r.

Po far the institution has
In tile !'.mlte,l trial at Wal- -

Wiiliout a single me.
thanieal device, bizarre scenery or
any new iue,i or llie stage, u.ivm
lielasnj uttempts to stim-
ulate the In Ills latest

at the
Theatre.

unr example of tills Is shown during
ihe progress of the second act. When
the iTiissiaii I'hlans are seated at ter
the table, where, before them In tho
first act, the nuns hail 11

the singing of "The Watch on the
Chine" Is stnppd at the ommand of
the srrgcunt, who callH out:

'.Silence Silence' XIdnt you
hnr Listen! I thought nn
-- I beard - guns. Sh! Mun't you'.'"

They all lliten, and tho
lio lias gone over to the doorway i

ioaning to tne cnurtyani, says: to
Yes way off. 1 thought Just now

This Tittle scene Is
done that tho audlenco feels so sure
thnt tho soldiers In the convent really
bur guns that they imagalne heap-
ing

at
the distant reports

"Yet not a single gun is heard. All
is still nn tho stage,

Hosv eajty It would be to fire a
gun. '.r guns, muftled. to suggest ills-Un- e

off nUge! Hut Mr. Relasoo pro-Jt- s

to let the have full
play. In this way real illusion Is
crrated, nnd this Is perhaps the prime
objwt of the theatre.

How, asks the reajler, do the actors
rwvey to the audience that they hear of
the firing or guns In the distance?
Merely the lines about It Is to
not sufficient without tho
p'' somi outside agency,

e.. .. .. II. ,l,.l10 uiai-.- ine acioin le.ioj i' t ""rhey hear guns, so that lliey would
make others feel it, .Mr. Helasco at'

a Kiss drum buck,
Ktage, When tho sergeant called be

--VllincA' Silence.! Uidn't you hear
Listen! I -t- hought- I --

Viird guns!" the Hiss drum, muffled to
to tha.t Its .sound to
from far nwny, was beaten, malting

Toise like the llrlllg of glllls, This
kept up day aft l' day in

b'.trsals tii.tli every one of the sold' i d
so to llitliad '

t"ar.ng tlie sounds that wl tho
''nun was taken away his
mt o work and lie acted hs II he
ttallv did hear guns. In line way
do the soldiers in tlmu.

will show the pictures taken
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"Marie-Odl- "

darms would doubtless warn Mr.
Harkcr that continued success for
such a scheme 1.x Impossible. There
are the familiar reasons. New Vork-- 1

ffs like to go to see what they are '

certain will lie it the theatre. Tliev
are not .uvustomod to examining ad- - '

veru.-emen- ts to s.,. what the pro- - I

gramme .s for this night or that, j

They to have tho same play '
;

111 uie inoatre whenever they bo to l
It. Any change of programme so up-
sets the pubrie nfcnd that tho ensuing
airitatlon keeps these prospective
spectators altogether out of the play- -
house, I

lt may bo that the public here is
so Indllferent about the theatre as to
stay away when there even is so llttl.
trouble Involved as maklim certain forthe name of tho play. .Mr. Marker
Mil' tost the wtsdom of this conclu-
sion, which seems to us founde.1
rather on the superstition of the

than the enliKhtened
study of the condlrionH by outsider.

late the imagination of the audience
'unill thev too think they hear guns '

What he hits done with the slncle,
almost gloomy, setting showing the In- - '

terior of a room In an old IVench con-- 1

vent In "Marle-Odile- " Is well nigh,
scenic perfection.

Then there Is Imagination in
(nding of the day "Marle-- i lle."

Louise beseeches the Mnlhrr
prrior not to send the little novice to

home, but rather to let her go out
into the sunshine "light beyond the'
threshold," .Mr. Itelasco's treatment of'
huh most uiiiicuii 01 imaginative)
teene.s shows no lines in the drawing,

drawing Instruments or ma'erlals
lying about.

"I was well nware thai ihe ones.
,1,... ,,, ,,,,, n,, e.11..-- ,,

return tho final curtain
would raise discussion, and I did
consider the conventional ending for
the piece," said .Mr. Hel.vs-o- , "hut
this course would have meant the In-

troduction of a material atmosphere
the very point where the spiritual-

ity of the piece was most triumphant
a sort of desecration of that faith

which was the very essence of tin;
girl's being,

"it inuld not le supposed that the a
Mulhi r tiuiiniui; whose adherence to
duty was of the strictest order; or
that Sintrr l.nnl.n who loved the
girl; or 11W I'rtrr, who hud been her
helper, doctor ami friend, nil In one- -It

could not U supposed that nny one
these folk, whose lives the little

novice so closely touched, would fall
look after her creatine comforts

after she li.ul guno beyond tho con-

vent walls,
"Then iheto was that strong pre.

irunlllon n the pari of the young
Prussian soldier that war would take
its loll in his life blood, and It must

remembered that the love of the
boy and Its iMnsimimatlon was as pure
and as sacred .1 thing to him as It was ii

Miirir.Otlllr herself. To hold Its
spirituality intact nnd Inject no ma-

terial element. Ii Is necessary that
the Dual curtain descend upon the
gill going out Into the sunshine, the
free air. siisialiied by her wonderful d
liiilh an innocence, and nothing else
beside.

"I believe m stimulating tlie imagi-
nation of tlie audience, In creating
and preserving the illusion which 1n
Mic very corneritoo of th theatre,"

by W. aMn

0K0f0" E.JL.&IE1 FEJ5SUSOM KELL
F"SEV III COMTOM vn. "OUTCAST."
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INTERESTING EXAMPLE
BELASCO STAGECRAFTS

K9V
s7" - f Si . "

ELGA
(.Managers livu in a .small world. Their

outlook Is narrower than thai of the
men In any other lyislms. - may

that thl.-- i liinltei hot r.i.n more
re.jionsibl for their failure., than
they

There Is never tune, however, to
Ku profitably Into the i:heiri-- s of the
theatre iiLMiauers, as it N the busl-- j
luss of the oomnient.'itors on the tho-- ;

ntre to know them only by their fruits.
.Mr. ISarkep believes h.it with two

three play in performance at Wal- -
lack's he 1:1111 vt the spectators
to come two or three times Insttvid
of once. What may happen whn hn
dos not have the requisite number
of attractive plajw cannot K. any
worse than what would Wall him If
he had only one unpopulir piece.

At nil events the experiment Will be
interesting. In fact everything that
.Mr, lkirker promises to do will proh- -
ibly bo interesting largely bemuse he

to Ihi Interesting himself with .

.reat many opinions, all the enthusl- -
asm of outh iind the energy to c.irry
into effect the measures which his en- -
thtjslusm suggests. Hut it will not !

possible to ngree altogether with the
manner in which he produce ". MjiJ- -

. .

fie.orge (irossmith, who is the I

of "To-nlglu- 's the Night" at
the Khubert Theatre, told a Srv

yesterday many interesting
facts about lundon fun In ihe tnusl- -
fill plays during the last score of1

e.ir.s,
Mr. firossnilth said:
"Thorn Is probably no tlu-atr- o In

New Vork city with wluoh I might
compare tho Gaiety of London to i-
llustrate the air of tradition that clings
about it and its Identltlcatlon with
shows of iiw ty;e. Those that might
have It most nearly were
W.illack's and Daly's, both of which I

are now serving only Intermittent)
the art for which they were built. Two
olhets temain in active serv ce and
they are tlie llmplre, which possesses

certain sTlous atmosphere, and the
Winter Garden, whh'li has so far
preserved a milieu, shall I say, that
to a great extent characterlzw that
of the Gaiety, though of couw it Is

Iyet too young to lmast of any of tho
venerable traditions. The Umpire
clleutelo Is always certain to bo en
tertained by the higher forma 01 tin

of

city are gien over to tho
play that needs housing,

character of the preceding pro-
duction, Kor Instance, Shubert
Thmtrc, wpere I um now playing In

musical comedy, last '

winter was to Sir Forties-- I
Itobertson In plays llnl surely wero I

In great cunt to the I

ttactloit,
"I .1111 not able to state exact
lie, but thoold G.ijel Tlieatie, which

si I tho opposite the road
in where Gaiety Is

on the was about
sixty years ago, with a. series of

that were ortled
but of an tltottthcr different
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approached

Mimmer .Nm.'-.- . lire..m' itmig w to
his other plays sit W.i! .ick's.

In the Urst place lie w glv.ug
not with he would

lie il bill with those he cotl'-- l
Some of the iiitcrpret.itior.s in "A

Midsummer Night's l.-ei- are ap- -
.palling. Til i. e.speoia!l true of oiie
1..' the leading roles. !"nder the cir- -

ciimsiances .Mr. lLirkT'.s achievement
I Is the more creditable. Ills 1sua!iai- -
I tlon of fairies is the must sim-ess-f-

seen here at any time, but there
are details in which they arc not s.itis- -

factory. Th;old leaf makes lip' faces
of Olrrnn 'Mania expressionless.
Then some of fairies ar d apl
wiuioiit grace In line. aIh. then- arc
ti many of thftni that are ph.x sic.illy
larger than they should U: The chil-
dren are charming sights. Were uie
rest Obrroii'n cre.w so graceful us he
and his consort or a.s l'uvk there
MouUl le no objectiin t ungr.ice- -

I nl dmperles ill which thi-nr- lnthed.
The children In "A .Midsummer Night's

' rrv.im":irosiieh charming apparitions
that they ought to nstuijlle Mr.
llirkcr to the use of children on tin

.stage where he now says he Is opposed
to use of animals. Anybody, how-- '

ever, who can turn out such success; ul

GEO. GROSSMITH TELLS

the
from present kind of

designated as burlesque,
even In the Ihigllsh meaning of
word, which there describes more dell-nlte- ly

an elaborate travesty on a svrl-- .
ous story, I might ilescribe theso

a.s a sort of present day
vnudeyllle iirognuimie modlfksl to
three lengthy numbers, a serious;
piece, an and

"The usually lasied
fro.n 7 In the evening to 11:30, it was

ii the that Sir Henry
Irving made one of hi.i earliest ap-
pearances. Tlie theatre at tills time
w.us under the management of .lohii

and In his company j

I

and ICdward Terry kept
the llnglish public laughing many
years. or thirty j

yenrs agn the theatre, passed into the

iot for .so) oral e.irs tin. 'der Mr. IVlwanle.s, until in lsji" p wi.
given over to musical comedy, whlc'i
wus at that time Just gaining the pub
lie's favor. This was an important
period for in
lighter vein. A startling transition
took nl.ire. Miss Ivato Vaush.m one
of that famous first Gaiety of
Fred Terry, II, W. (toyce, Nelly Far. ,

rep nun ,iugnan, tne most popu-- ,

l.lr ilatic r ot tne day, appi aied !n
long skirts, an uma.lng Innovation for

stage that hud won a repulallon fo.'
'lit.. HnlOnl.l ltl. I,.. .......,t....i.no- uniiit ii.i 111110s i iW 11 uii'oi.iis .

and chorus. That was tho end of
tights and ballet rltirtn for high r!a?a
muelcnl comedy. It re!ly at this

dramatic art. :r.d the patrons of tho tirorge itwardes. the preneni
Wirier G ird' 11 may bo sure to i, manager and one Kngl.ind'.s for.'-nnius-

nnd Jo'dliod by that l",,)Mt Producers.
there, The other theatres In "The house contltui' d with that tvpi

this first
regardless

of the
the

typical llnglLsh
devoted

ram present nt- -

the

u side of
fp the present

il Strand, opened

the

gel.

the

and
the

of

the

the

the

the

a

Ihe

quartet

.miss

a

b

appear.'

ni .u - fbe yenu.nc n.M.st .i.s h.
ha.- ,1'iti w '1 he ..on in the liernard
Sh.iw play and tli. ,uss in "A Mid-
summer Night's nream" can be

of the living beast.
Concerning ihe fairies, which are the

most te.iture of the pl,i.
.Mr. I!arkr has given this

"Then come the ftUrlns. sm even
genius "iicreed in imitlng fairies on
the stae? Tlie psms comtnentators
tsiy nirt. T)iN pi.iy and the subllmer
parts of King I.eur' are fr-el- y

Uiiotcd as impossible in the theatre.
Hut then by some trick of reasoning
they blame the theatre for it. can-
not foilow that. It a play written for
the stage cannot be put on the stage,
the it seems ti me. has
failed, Is- - he who he may. lln.s Shake-
speare failed, or need the producer only
pray for a little genius too'.' The
fairies are the test. Let
me lonfi.-- s that, though mainly love
of tlie plaj, et partly to a hope of
liasxlng that te.st has inspired the
present pro.lui'tion, I'VK.Ihard) one
fel.s facing It. Hut .f .1 niethoil i.f
stag.ng can compass the dilllcullii s of

A Midsummer Night's Dream' surely
Its cause is won.

OF LONDON THEATRE!:
Comedian Compares Gaiety in Musical Plays
Here and Abroad and Gives Manv Interesting

Facts About Old Gaiety Theatre
ehatacter
perforinaneo

en-
tertainments

extravaganza e.

performance

harlequinade

Holltngshead
IiloneMlrough

About-twnty-llv-

eiisertaimiunt

theatrical productions

anything

e.plan.it;on:

playwright,

pr.Klu.-er'-s

time that miislc.il comedy became dif-

ferentiated and distinct from the bur-
lesques, .is the Gaiety shows hud here-
tofore been called.

"Some of the famous burlesques pro-
duced at this time were 'Faim I'p to
Date," 'Miss Ilsmcralila' and 'Cinder-
ella, l'p Too Lite' The fun and hu- -

inor that characterized the.e bur-
lesques consisted in travesting serious
pl.is and many old favorite tales of
Ihe folklore variet) The linis were
written 111 couplets and tho wit existed
by 'punning.' This was own narrled
In tin1 extent of 'punning' In the title of
the play, as, for Instance, one was
culled 'Up to !,vta,' u takeoff on tho
titles of most of these shows, for they
usually bone tho phrase 'l'p to Oat.''
In connection with a well known char-- I
uctcr or episode In history.

"The Urst milKienl comedy to lie pro.
duccd u'. the Gaiety wn.s 'In Town,'
nnd ii was ill tills that I made rnv
llrst appearance. The old quintet
which had created such a sensation
ill the hiirltrriuc war retained, with
the exception of Knte Vnughan, who
was il hy l,etty fdnd of 'A
Gaiety Girl' fame. II, ,1, lionnen and
later Arthur Itobe.rts became mem-lier- s

of the compiuy also, 'A Gaiety
Girl' opened in tho Savoy Theatn
simultaneously with 'In Town" and

Iwas later brought to this country as
me nr- - examine 01 i.ngi.-- u musical
eouieiiv witn r,s . i,niplei. llnglish ens .
Following Hi.- - 'The Shop Girl was
I'loduccil. In thl I later made ni
11 I.s.l...-- .1... I ...iii f' 'ii 'iii'ii' im'ioio me inieiic.iu
public. Also ,11 this time a now quar-
tet made Its apjxMmnce, consisting of
Gertie Miller, rrnromi Payne (who

Lacking geniiW. one ,'oi-ide- llrst
not to do .1 thing Not to try .in.i

realize thesp small folk who war w.tn
rere.niiro for their leathern wing:
'.hat gos without saving. In this pla
I c.tn vlMiallse neither. b ginning nor
ar. etui to realism of either scem iy or
action. Nor yet to 1- 1- hlldren. To
my mind neither cli.ldrer. nor animals
tl! wltll the theatre. I'erfect In tb-'l- r

natural beauty, tiny put our ,irtltie to
chamo. In this 1,1-- .. one is teniintsl.

It's possible, ev.i, probable, that ch '
. reii s. rved Sh ikespe.ne. Hut I e.
pec; that ihe little ejas-e- s ol Hut time
w. rr a.-- smart y trained .n speukiug

se as s ., rr.ick choir now
!! tho smgintr of iititlietns. That there
trilglit Is' a special beaut, an itnper-- 1

sonal cirltv, in .1 boy's Obrrtm or
1 c.ut well lvlleve. To take a

n'-ir- l)' parallel on,--, who would not
choose to hear treble rb 111 soprano,
throiigli HicJi'.s '.Matthew 1'assim".'
This . in .ntere.stinc po.nt. and it
o'ns up the whole question of the oss
and g'tin to pure poetry on the stage
by the eomtug of womeu players, llu:
where ar. our children with the train-
ing In tine spei ch and movement'.'
Stop beneath the windows of an

schoo. and listen, or worc,
listen to the chatter of a smart smk lety
gath ring; in the school pla ground at
least there is lung power It will take
ssme generations of awiikeuing to the
value of song and dance, tune and

I

rhythm, to rwM.ibl.eh .1 standard of j

beauty in the llnglish language."
i

.Mr. Il.irker has mad. his fairies ,n
;

. .Midsummer rsigni s urea in sum- -

cientiy remote aim im igmativc even if1
they do ncca.slona.ly suggest ile.,ioas
In their gold dalmatics as they tnnd
alut tho stage. '

Must such lt.il and r ipid p! n ir g of

d.ed iast yi'ar). Connie lldiss, at pres.
cut in this country, anil iiiso'if. This

'quartet rcmaineil intact for lifteeu
isirs,
"In the history of llnglij-- musical

comisly I like to term this Hi 'girlie'
period bis'iiiis", a.s n the burlesque
day, cadi title containtlt-i- l the 'Fp to
late" slogan, so (n this iwriod most of
tlie titles contaln-- d 'be word 'Girl.'
This mode of lupti.ing musical come-die- s

continiied down to the present
day in such shows as 'The Sunshine
Girt' and the 'Girl on the Film."

"With the of tlghtis riif.
appeared also that type of sybarite
that finds its habitat m the llrst rows
of .he orchestra, known in this coun- -
try as tin iu, hi nled tow and l

lmdoii ns ihe 'crutch and toothpick
brigade.' of course the fun nnd meth-
ods of the coiiKilians changed with
the characti-- r of the show. It '

necessary that rhi- - HTfonners Iss'ome
genuine comeiilans to .interpret the
ouims'lul upon .which tlie much'
wiiH strung. I'reilously ai;ts were

Into the perforinam-- e which
were pimply funny in thrmieives with-
out any regard for their relation to
tlie rest of the acts, whlr'.i polic ex-

ists y ill Hie tevue Tlie i 'as,s of
patrons also became tmr eilte t

the opening of the 11 w Gaiety The-
atre the King and (jiieen were among
tho boxhuldetf T.i the coutrury. al
the old burleniieri It was most repie.
henslble for a lady to attend. Now
the Gaiety Is the mivcsi for all amuse,
merit weekers after Die rnerry ami ;

gay - and snm of our nobility have
even sought matrimony there,

"The present Gaiety The.llie I mil t
,, t,,, j.,), of the .Id off'ce of Cirl. s
Dlrkills and rr.isn ) tre. from t!ie
old Gaiet. was opened twelve ,eais
ago. It ha.s become a tluntie ru b in
tradition nnd esteeme.1 for .th . genu-
ine artistry of rs pwluctlins and
tho brilliant .TOnrr.ia mars llavr ac-
quired on Itw stare."

S ak spciT .1 ,Mt It.irUer ua pro-

ofIei 1. a inueiber n ,ie cost till
e.iuly ill tin loading of the text?

Miss Mit'art!i-- . .Mr. r,oK..nrt. Ml . H.ir- -

ion iind M". Hlp.il spoke with eotne
regard to the ben lines of the text, but
there w is lilt',, poetry petceivable In
the reading of nmt of the players.
Vet listen to .Mr. H'lfker's ohservu- -
t: uis as to the imp irtance of the
lnietry In the text:

j'une ma' say t.h it the tnidltlon of
" ive speaking on the llnglish staee is
a'lllost ile.til. So Dlileh the hero.r

K li.r Lite.! 11 to. 0 in. f o t 111.. I.. iui
was unsound dating, not lrom Shake--pe.iri.- m

times-- , the gteit age of verso,
but from the 'heroic das' of Howe
and "twav: later ftotn tlv tninslators
o' 'the itnmornl Kotyelme' ami the
port'titoiH Slierld.in Knnwles. omlo
erse loiiud lis giave i.it times a

charminglv U'ljixeneii gnvei m
bur'esitue of Handle and

llvrou Hut Shakespeare wm.s ,1 classic
'and must be spoken clnsslc.illy ' and

wha. you i nuidn't Bpeak c.asslc.jlly
you h.ut better cut out Iok at the
Shakesjieare pionip Uioks f oven the

FRAINING CHILDREN THE
RUSSIAN BALLET SCHOOL

The Husian l.- -t lrom
which Anna I'.ivlow.i w.is graduated
is tinning out the nnt famous
dancers of tue day .mil has altogether
supersede,! the :11st tut iiitis of Paris
inij Vienna. An knowledge of its
thoroughness will explain its great
slice, ss.

F.ie.i ear ISO Isiys and girls present
themsclxes at the ballot departtiiiMil of
the Impeiial Theatre School in St.
l'etci slmrg for examination. The chll-dte- n

range from T to o (ats of age.
iver.iHltig !i ears geni rali. The ap
plicants are from all das-se- s. Chil

ot ballet dancers and stage hands
vie with those of paren's ,11 higher
walks of life. H111 the children of tho
theatle sein to have u tittle the better
of it .n Ihe sebs'tlng ptoiiv, due no
doubt to t ic fact tll.lt tin Ir parents
hive more oppoi t'initles for pressing
their claims for n cognition.

A.s there ,r- out lrom sixteen tot
eighteen vacancies 10 N tilled, a very
c.iroful lA.iininaiion and weeiling out
process must b.- - gone through, First,
the children ar-- examined physiMll.v j

and a large number rejected. Thosii
who pass the physical examination are
then given a careful mental examlna- -
Hon. .mil more are rcjivled. Those

jeais

most
.Advancement

child's bodv as '.e or she walks, runs,
dances poses If n phsiitil fault
or iinperfis'tion Is noted the i.s at

icji'c teil. The commissioners make
.1 week the exami-

nation collective opinion is tendered,
Twetity.foitr children .ire seb-ote- ! and

are d in ballet m:Iioo 11.)
il a e.ir. .i end o!" that

tune ibose .'liildren who are pot
li' enough are disniMseii t'sually

'eight or nine the same mini-- I

of girl' arc retainer!.
During their tli t in the

.school the wear, except when
ng, the brown ....... j

which .ire the uniforms of ail
llussian children, Thcr Is

isqiecial unilotm for '

beailtll'u' blue iinlfeilll is pre-'- f
riled In girl alter she

aceepted b) Hie s. !mo her
.ar probation apiou is

also unilorm 'in feslili
.'casions 'he girls wear w'i aprons

Tneir drespes tcuh ver innri to
the ground While dancing the git I..
wear th" short hillei rl bow
ner whfco gaii2e but of bTtcn

l,st few years seo how merellewtj
rhymed couplets were got rid of. biota
upon the dignity of tho play. From
this of thing William l'oel nm
lieen our savior, wo own him
thanks. In tho teeth of ridicule,
ho Inslstisl that for un actor to
mako himself like unto 11 human
megtiphoue was to miss for n
thing the whole merit of IlllnLbcthuti
verse with Its consonantal swiftness.
Its gradations sadden or slow Into
vowelled liquidity. Its comic rushes
and slop.", with above nil peculiar
Ix'.iuty .1 Its thymes. We lmvo had of
rourso Individual actors or speakers of
taMe ami genius (tine Instances Korben- -
HolxTtHon), and there might to no'
ami then a company Inspired such

j scholarly Ideals ns Henson give;
but a gospel.

Whit else was Shakespeare's, chief
delight In this play the screeds of
word music to Is' spoken by OhiTnii,
VMnn'ui nnd I'urk ' At every possible.
and Impossible moment he Is nt It.

I'lirl.-.'j- t ilescrirdlun. of himself there
may le neeil; what exctiso ca.n wo
mako for TUniiin'.i tblrty-flv- o

about the dreadful weather
their N'aiity? Hut botto.- -
ejcciiHo? ObiTtm Is constantly Ritilty.
So rrcklfsvily liatipy m writing such
vejsn does Shakespeare grow that
even tho quarrel of the four lovers
Is stayed by 11 charming speech of
HrU-nn'.- i thirty-seve- n long. It I

'rue that at Ihe end of It Hrrmin, her
mtbor allowlrg her to reivlhvt
the quarrel, says tho In nm.ized at
these p.i.ssionale words, that thu
passage loglnnlng, 'We. Ilrrmiu, like

I two artificial gods.' Is nienrrt by
Shakespeare to bo spolren otherwise

jt'itii with meticulous regard to Its
i every heiuty Is hard to believe. And

Its beautv will scarcer' shine
I through throbbing passion. No, hi
heart was In passages voree,

( ami so the t of the play Is In them,
Aral tho of the play tho ref-
utation of all ilW'trliialie
It lies m the f.v-- t that though they
may offend against every letter of dra-
matic law they the Inmost spirit
of t, inasmuch as they are dramatic
In themselves Thev are Instinct with
th.i excitement, tn.it spontaneity, that
s ive of emotlrm.il overflow which li

j drama. They are as carefully con-

strue ted for effective speaking as a
' i r's speech in a Greek drama.
, One passage in particular. J'uck's 'My
I mistress wltll monster Is In love.' Is

ooth mi idea ami fotm, In Its tension,
c'ltnax and rounding on, a true mrj- -

senger's speech. Shakespeare, I say,
w is from the lir.st a playwright In
spite of hiniseii. I. von when seems
to sacritice' drama to poem he In-

stinctively or not -- manages to mak-- '

iho poem itself more dr.un.itlc than th
j drama he suerllieos. And be
I found himself a.s a playwright very

mercy he on verso for Its
own sake. He stems to write It as the
fancy takes him. badly or well, broken
or whole. Is there a stnglo rule he
will not break, his drama should
for a moment suffer'.' Is there .1 su-
preme p.isjsago :n the later plays hn
is supreme mote in Its dramatic emo-
tion than Its sheer poetry? Take, for
an Instance the line In 'King I"ar"-'Nev- er.

never, never, never
I Can you defer.il as poetry any more

than ymi can dofend 'ilh. Sophonlshn.
Sophonlsha, oh".' As a moment of
drama what could l more poignantly
lieatitifuir'

It I.s thus mode evident that .Mr
ISarkcr appreciates tho full beauty of
the Shakespeare It must 1.
th.t the actors he assembled a'
Wallaek's are unable to do whin

like them to and that the hu-
manity and spirit the performance
are not after all inconsistent with due
expression of the poetic character
the play. It ought to be possibl ly
such genius of the theatre as M.
Harker ha shown himself to combine
t.iese two qualities of Shake. pea re'
thetitre on which he lays so muol'
stress.

cotton. with tlght.s to 11. As the
pupils progress and show greatel
talent and proficiency they aro al-
lowed to don pink skirts and pink
tights to match. The Iniys alw.i.vs
when dancing wixir looso J.ickeL,
trous.'i's which riMch Just above the
ankles and tit tightly there, wide,
sailor collars and shoes with 110
bfels. The hiuhe.st sign of talent for
.1 girl dancer is .1 white muslin
skin tights to match.

Tho boarding school in which th.es.
future danccis e accommodates
is girls ami :tt Uiys. Tweuty-llv- r

other girls and other boys attend
tlie school, but live at homo with their
parents.

The boys and girls are taught then
dancing tu the beginning, but
their mental training is given In en
semble. At o'clock every morning
all the pupils aro wakened. Setting
up or limbering up exercises arc llrst
Then breakfast.
mornings are devoted to dancing, the
afternoons to the of gisigr.iphy,
history, arithmetic, drawing and other
elementary studies. Fencing and
miming aro also of the curricu-
lum. The are taught ex'actlv
hm' ' '""'i "",r partners while

the nrl's ill. uailil to tile rank of
premiere ilanseiise depends otitlrelv
uim Uie dancer's own ability am'
talent. Sometimes, as In the oasn
Anna Pa Iowa, rccognlztsl y ;t
lxdng Ihe gre.iiest living torpxVs-rmt-

exponent, advancement crimes
rnosi rapidly. Fsuallv It is easy i i
reiVignlze a future ballerina l'for.
nlie is :'n oi Ann i p.ivlow.i
leached lli.it p,..-,ti- whe'i she wa-jtl-

past IT
Hut no matter iow snsit the

lenna liecomi s' must always krep
Ipractlslrm. lVivtowa diuote.s two
ev,,ry ,iay , i,.Vping hrr nwles pll- -
ull. ,lIul M(,r Hr..,..

Salirn s in W im not rnit. mem-tie- r
of the corp do li.illet receive

we'k, a premiere d.'ineeijso f75
week, a ballerina from t'.non year
upward. In some nstance.s as ti'iueh
as a year ,s pan I a ballerina
I'.iviown b.i.. r,.cne, as much asj.i.imn ior a s,i8',. p. .rm.ince. AfPl-twent-

.cais servuv this in.eludes the ye.it.s speri in training
whisil- -a dancer is allowed to retire

l"ll a pen.tvin which is in
th hcrVarj'.

AT

who pnss these two examinations are. Blrl!4 Psmg or twirlltig dur-the- n

taken before n commission of lnK ,n,,r dancing,
dtticers and billet uriter.s and mis-- j rV,r or more tho stu-tress-

for a final tesi deti are tr.iimd and then after
The exauuii'iiu .ouhinss watcbes

rigid ex.imiM.ii.on they are sr.i.l- -

.arefull.v and crti Mliv even,""0'1 '""'".'"e members of the
nioMtn. .,1 of everv memlNr or ii ',r" ''" u':ll,,'1' from
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